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ATRUMMING THE MWYLOW STRUNWG GUITAR

Threugheut thiz book, you will find mony references 1o the use af o pick with
the righs hand, Althaugh you moy wse o pick with nvlos srriage, (8 iz mar
negesacry end, instead, the Lore thumb or Finges may ho used direstly ocross
Hve srrings. As you bocome more odept and use mars edvonced methads, pau
will agen |nern the vosious fanes of wirems and plusking finger siylo ihot are
unlgue 1 folk seyle ploying,
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SITTING POSITION LEFT HAND-SIDE VIEW

1 you stand while playing,the use 'of a neck cord is advisable.

HOLDING THE PICHK STRIEING THE: 5T RINGS

Dbeerve slant of the pick.

FINGER STYLE-CLASSIC-FOLK-FLAMEMNCO

GENERAL RULE:Thumb plays the
baas stringa &, 5 4, Third finger 1=t
# string, 3econd finger 2nd atring and
ot the First fingar 3rd string,

7

Basic thumb stroke is best for
the 'begimmer, Brush the thumb down-
ward over the ziringe to be played.



HOW TO TUNE THE SPANISH GUITAR

The open drings of dhn Sponith Guiter when cocredily fured; sound ike jones, E

A B Gy By E drem the Bl 0o Faloahing, B I Imporionl 48 somembar- in hinFeE
that 1he @ih siding iv. neoresf you when Bia fnskreent ls hidd: in playping pasitas.

TUNING FROM THE PIANO KEYBOARD

The pimie kayboard affordi the wasied oathod lor uning yeur lnstrument guickly
and eoriecily, Tha fefowing disgramnctl; illukmtion ke the kezatlon and rebstinn.
thip ef Iha apen sirings 1o bhe kopboord, Widdle “C™ s indicchad ga Ihe keyboord
choet for erlaniolifes purpeses anly. Find lotole. dhis ey an the plascdnne, it 7 ihe
while ko, bo the lefl of the group ef teo blogh bays, in the canlor of Ihe beyhoard
directly under the manuloetover namal, Then tess Ske apan iegs E; A, O, G, B, 'E
in tha monnar 38aws Balgwe,

TUNMING FROM A SPAMISH GUITAR TUNER

Whes 0 pi Is nal ilakln, Fia guilor Feser will be f5=:d a wluobis cid ks tEe
beginnar in Faorning 82 tuma, IF senelels of Sia Bew, Pipen PFilched E-A-B-G-E aad E,
. which the rir alringy of the guitor may be tueed. Ba wurs i fune the cirlnge on
echwm fowar s tha Innee produced by B idnar.

STRINGS oy & k3 e | i

TUNING WITHOUT AID OF PIANG OR TUMNER

Torta ke E or flh ey a3 bow oo will prodtece o goodd 1ene, Than placn ke Finger
difesily’ Eahlod fhe Sih. Frel of tha &th 3kag asd fues e cpea 310 Siring n
Uaiiea. Than plade Fa lingec dirscthy bekind ke Sth Frab of the Stk Siring ond
tuns tha opan Al Shing in Uelion Thes plode ths fingar directly behind Sih Bl
of tha dih Sking and Fae. ghe open Trd Fidag Gn Unicon, then ploce ike finger
diracy bebind the dih Feal of the JIrd Siring cad tne ‘the open 2ad Siring in
Wnlson. Thea plode tha fingar direcly bekisd the Sth Feed of [he  Jad Slring cod
furet 1he apan Tal Siring’ in Unlean,
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L6 THE DIAGRAMMATIC SYSTEM

THE LEFT-HAMD FINGERS CHORD CHART

ik ; i - : L o
= The chort & o simyloted finger-

it

. ]:; board, The' werlical (downl lines = *L
'H'}‘ ropresant tho strings, nd - the hori- e !1

\- a /j? zontal jocrozs] linex the mehal fraks. ] Tg

The black dots = indicalte lhe [af

| hand finger plocementy. The eip-
l"—LI hars 0 above the chorl, indicole gymmcs -6 5 4 30 21
the string is not fingered bub i
played ''open'' in the chard, The
numerals -1, .2, 3, 4 designaie the
left hand fingers 1o be employed,

2 SIMPLIFIED CHORDS — ILLUSTRATED STEP BY STEP

ICHOROS ARE IDEMTIFIED BY THEIR LETTER MNAMES G — D7 anc

LEFT-HAND: Place the QD O
e fimger bating the 3ed T T
fral of tha Tst skring. Presz
Down Fl'rm!y. The Xaid, 3rd
and dth strings ore ployed
“opaa,

RIGHT-HAND: Ploce the
pick an the 4th Hring and
stroke down and away
from you, The Sth and &th
sirings are nol. ployed.

LEFT-HAMD: Floce tha 151
finger ‘behing the 151 frel O
af ‘the 2nd  sirimg, Tnd
finger, Znd fret, Jrd L
string, Jrd finger, Ind 1
Fral It l1rirtg. Fress Down
Firmilp. The 4th string i3 L L 4
played “opan®.

RIGHT-HAMD: Floce tha
pech on Lhe dth string ond
stioke down ond oway
fram you. The Sth and. Sth
sinings ore nat ployed,

MEMORIZE FORMATION AND LETTER MAME OF EACH CHORD




OUR FIRST SONGS TO SING N’ STRUM B
USING G- AND DF CHORDS

Sing, hum or whistle' the wne while strumming the chords: Motice the
letters |G, D7) printed below the wards for every chord thar you are to
play. The oblique | lines following the letters, meon to play the some
chord ogain. Preceed through the sang, changing chords where indicatad,
and playing only whera indicated, no matter what rhythmic pettern the
melody takes.

DOWN IN THE VALLEY
IMFORTANT: Pick the apen dth siring bo pitch the volee far singing

Down in the val-ley, vel-lay so low,

G AR DT

Late wn the ove-ning, Hear the train blow,
DY o R LA G/l

Hear the train blow, dear, Heor the frain blow;
G L F R Fal D7/ f

Late in the eve-ning, Hear the trdin blow.

OF L0 Bl e AT G i

SKIP TO MY LOU

IMPORTANT: Plek the agen 2nd siving ia pitch the voice for singing

Lost my par-ner, whet'll | do? Lest my part-ner, what'll | do®
G ! / i D7 o i £
Lost my part-ner, what'll | do? Skip to my lew my darlin’.

G i / £ D7 / G /
Skip. skip, skip to my lou, Skip, skip, skip to my Low,

G T ! L A A | /

Skip, skip, skip to my Lleu, Skig ta my Low my dorlin’,

R E / D7 < R



CLEMENTINE

[MPORTAMT: Pick the apep Ard siring be pitch the wéice for singing.

ln @ cav-arn, in @ con-yon ex-co-va-ling for a mine,
!

RIS AN TR S

Dwelt o min-ar; for-ty nin-er And his daugh-ter Clam-en-tine.
b7 L o7z S S G/

Ok my dar-ling, Oh my dorling, oh my dar-ling Clem-an-ti-ne,
G TS P FA

You are lost ond gone for ev-er, drecd-ful sery Clem-en-fina.

D7 it % G 7, /f G/

HOT TIME IN THE OLD TOWN TOMIGHT

IMPERTAMT: Pick the open 2nd string ta pitch the waiee for singing.

When you hear, oll the bells go ding, ling, ling;

G Snp i S R E gl -

Then come ond join a-round; And we'll sweet:ly, sweet-ly sing.

G- b W e R

And when the verse is through, In tha che-rug ell join in,

G A i il

There'll be o hot time, in the old town lo-night.

G £ R AN
(NEW CHORD,

L CHORD LEFT: HAND: Place the 15t

finger behind the Tat fret

of - the dih sidng. Freis i"

ut >
. ""/ of tha 2nd steing. The Tnd
:‘ g. The Zn (4]
R ,///’1""/ fingar behind the 2nd-fre
AN,

s

Crawn Fjrmﬂr. The Tst and
Zrd strings ora played *2_

“opan’,

EIGHT-HAND: Floes the

pick an Ihe difstring and
strohe dewn and gway

from you! The 51hand dih
strings are aot ployed.




MORE SONGS TD SING N° STRUM

CHORDS USED  prgss | q'it_:“ o
=
E -_l [ 1

ON TOF OF OLD SMOKY

IMPORTANT: Pick the open Zrd siring to pitch the voice for slnging.

On top of old smak-y, all cav-ered with snow,

LN S o (R B TR P T

| lost my true lov-er for g court-in’ too slow,

G/ /[ / DIf / L L

IRENE, GOODMIGHT
IMFORTANT: Piek the apen 3rd siring to plich the voice.

| - rene, good-night, | - rene, good-night.

GilS S DR Gfﬁ’"!

Guood-night, |-rene, good-night |-rene,

G AR N

Il hug you in 'my dreams.
C oy /NS GSS

RED RIVER VALLEY

IMPORTAMNT: Pick tho open dik sifiag 18 pitch he voice.

Please come sit by my side ere you leove ws,

G a i Ak

Do not host-en to bid us o-disu;

G T FA A

Just re-mem-ber the Red Riv-er Valley,
B et e

And your sweat-heart who loves you so true.
< D7 i A Y g



i WHEN THE SAINTS GO MARCHING IN

IMPQRTAMT: Pick the open Jrd string Io pitch the voige,

Oh, when the 3ainls, go marching in;

S R T A S (O R i ¢

Ch, when the Sainls go mnrn:h

¢ I oy

Oh, | want te be in that num-ber,

pr Sl SN e A

When The Saints Go Maorch-ing
C TRV nrﬂf Gﬂf

THE BLUE TAIL FLY
IMPORTANT, Fick the open 2nd string fo pitch the woelee.

When | was young, | vsed to wait on Mos-ter ond hond- him his plate:

G LRGeS N B D7

Pass down the so-cdo when he got dry, an’ brush a-way the blue tail fly.
1 R R A N T D /1

Jim-mie crack corm and | don’t care, Jim-mie crock corn and | don’t care,

G RN e BT L e

Jimemie crack corn and | den't coke, My Maost-er's gene uwn}'
G R e S B T e S

BEAUTIFUL BROWNMN EYES
IMPORTAMT: Pick the apen 2nd string 1o pilch the vaice:

Beau-ti-ful, begu-ti-ful brown E‘f?‘},

Gl G

Beoau-ti-ful, beou-fi-ful’ brown eyes,

G L AR

Begu-ti-ful, beou-ti-ful brown eyes,

SRR S T

Il nev-er love blue eyes o-goin.

[l o A I S T P



THE YELLOW ROSE OF TEXAS 11

IMPORTANT: Pick the apen 4ih sliing o pitch the velce.

gl}as the :E.r::at-?;l ?:ef E,.-?I,.-?"‘ a cuwbur ev;; ‘}1?7'

Her eyes cre bright o5 di-monds, they spark-le [ike the daw,;

R T T R T R

Tou moy talk o-bout your deor-sst maids, und slng of Rps
07" B 77T I

Bul The Yel-law Rese of Tex-ns beats the belles of Ten-nes-ze
G 7 M A A S R T R

CARELESS LOVE

IMFORTANT: Plck the apan Znd sirlng ta pitch the vaice.

love, oh love, oh core- |"55 love, Love, oh I-:m-_ ch care-less love.

G/ S o7 )/ G G/ RS

It's |4:nr;|_, oh love, oh core-less love, You seiIII
G

A e S R 5 R (N et TS

what cares-less love hos daone.

L H + O R < T

DOWM BY THE RIVERSIDE
IMPORTANT: Pick the open Znd siring 1o pitch the vaice.

gnn-na }rm” with m}' ;.}I?r!y} Dawn TI:? ; ?4’ side,

Down by the FI"-"EI‘H-:I"G, Down by the riv-er-side.
B7f i S G T

Gan-na-held honds nlm:l kiss har, Down by the riv-er-side,

G A

Davin the Aw-or-sida.

L S G



NEW CHORD

LEET-HAND: Flocs the 15t S B
{inger bokind the |zf fral |-__
ol tha lst string. Fress
Crovweat Firmfy. The 2nd, 53rd
and dikostrings are plu‘..-E-d
“aprn’.

RIGHT-HAND: Place the
pick an the Alh string and
strake down ond oway
fram you. The Sth end &h
sirings ‘are ol ployad,

BILLY BOY

G Gy
o
S cog

CHORDS LSED .__?

IMPORTAMT: To pitch tha voice, 2nd finper at Znd frel of he 4ih steing

Ch, where hove wou been, Bil-ly Boy, Bil-ly Boy?

el s P

Oh, where hove you been, charm:ing Bil-ly?

Gl A G7

| hove besn to seek o wife, She's Ihe joy of my life,

Gz S LIETEN Y,

She's o young thing, ond can-not leave her moth-er.

c / / GBI C
TOM DOOLEY
[Hang Dewn Your Head And Cry)
IMPDORTAMNT: Pick the cpan 2rd string fo pitch the voice.

Hang down your heod, Tom Doa-ley, Hang down vour head ond cry.

c ! AR A RS s

Hang down yeur heod Tom DGG'E:}I. li,.cl'lm lod you're go-in’ to die.

67/ i I / ARG



MORE NEW CHORDS A LITTLE MORE DIFFICULT

LEFT-HAND: Place the 151 [ [y
Firger Behind the |51 fred
of the drd siring. The 2nd *1
Finger behind the 2nd fred
af the Sth string. The &th, -E
4, Znd ond 11 strings
are ployed “open''.

RIGHT-HAMND: Plac= tha
pick an the ath string and
stroke down and away
fram you. Al Sik Seings
Are Floyed.

LEFT=HAMD: Loy the | a3 )
finger hodzontally ocross I_T-_
the First fow sdrings bed

hing tha 2nd fret. The 2nd
finger belind the Jrd. frar o

af the 1st atring, The 5Sth
siring 3 played "open'’,

RIGHT-HAND: Ploce the
pick on dhe Sthosting and
stroke dawn ang Gway
Trom you. The &b atring is
mof pnla:md_

IN THE EVENING BY THE MOOMLIGHT

(]
: 7
T s Pty e, 3
i 3 [N =
CHORDS USED ] 3 -F : )
|

IMPORTANT: Pick the opan &th string o piteh the vice,
In the eve-ning by the moon-light, You could hear those voiz-es sing-ing,
G / GZ  / /G7 c yals o N
In the eve-ning by the moon-lightYeu could hear those ban-gos ting-ing.
G G7 1 /! A7 7 D7/
How the ald folks wauld en-joy if, They would =it all night and lis-ten,
G / G7 el C 7 G /
As we sang in the eve-ming by the moon-light,
G EF aF D7 G J.l‘r‘.-"J,-"



C CHGORD iwin ABDED 2ASSES)

GF

CHORD

LEFT-HAMD: Izt finger,
181 frat, 2nd string. 2nd
finger, dnd frel, 4th siring.
ded finger,- Zrd frer, Sih
string-. The 14t and Jrd
strirgs are ployed open®,

RIGHT-HAMD: Flace {ha
pick on the Sthostring and
stroke down and oway
fram you, Tha &th siring is
nod pln;rrd.

LEFT-HAND: Thiz 13t firg-
er covers the 15 end Znd
sirings behing tha 15t frek
Tnd finger, Znd frat, Srd
siring. 3rd fingar, Jrd fret;
Aih -shrifg.

RIGHT-HAMD: Ploce the
pick gn the 4ih :tring and
stroke down and away
from you. The F1h and Gtk
strings fre st ployed,

I'"WITH AORED B&55ET

LEFT=-HAMD: 1ai #inger,
150 Frab, Ust atring.  2nd
finger, Ind fret, Eth siring.
drd dinger, drd fret, éth
string, The 2nd, 3rd ond
Alh drings are played

RIGHT-HAMND: Place the
pick on the dth siring and
ftarl yaur stroke down
and away from yau, Al
Six Siringz ore Ployed,

a3




g THE GLOW WORM
CHORDS USED ﬁﬁ E ﬁ*

IMPORTANT: To pitch the voice, Znd finger, 2nd fret of the 3rd string.

Shine lit-tle glaw-worm, glim-mer, glim-mer,
c 79

Shine lit-tle glaw-wurm g1|m-m=r, alim-mer,
A 7

o7

ql;';und ;:s, IE}’r I'u; I‘Fur u}e wﬁnd-?,r,

‘I::;&s swoel v-mr:e |.= cul! mg y;?n -:‘f/o:'
f:hl'nu I,E}-HE glf.fw_wjfm' gg?-mf_r, gi?-m‘?r,

Shine Iit-tle gl-::rw-wurm, glim-mer, glim-mer,
Gr / Foe St i

Light the path, badow, o-bove, aond lead ws on to lova,

A R A S e S G v e

IDA, SWEET AS APPLE CIDER

AT

cHORDS usen ﬁﬁ e

IMPORTAMNT: Pick the open Ard string io pitch itha voles,

|-da, sweet os ap-ple ci-der, Sweat-er than all | know,

Sy / jisy </ A

Come out in the sil-v'ry moon-light, of love we'll whis-per,

Lo o R LT O ey R S v e Y

so soft ond low.  Seems though can't live with-out you,

D7 0 ST e Loh i GELY

List-¢n, oh hon-sy do. l-da, | i-do-lize vou.

R T R AL BT

| love you l-de deed | do.
B7C [/ /f /O DIGI/C /)



e 22 ADDITIONAL CHORDS

MaJoR CHORDS

(=) placed wboes the sbring meeks (hal gy a0l played,

i : 258 £ !mlia + :""—:"J:l i a2
I | LA L .._L

H

KX 1]

Minor CHORDS

Chard zeekalaln, Cab,. or Cak

Fm Em Thmi

= e e rm B

wl [y

aY B gHH B

SEVENTH CHORDS

Chocd s yxhal = C7
(i b3 BET FT E3T

- e - F - ’
1 [| | | i
[T % T HETe m_'f_
L Al

=1 1 |

| IRERL ]

KX 1ol

| | E5 &

AUGMENTED CHORDS

Lhen) spmbel =Caug. mr G7

SEE s it ot
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HET 4 B L §
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DIMINISHED CHORDS

Chued spoal =G dlm? {4 i) ue C2
HL_.- =117 HE dim. :-:_EF alim,

il 4 =
| W 1 z

=

]
-
z
£
F
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THE WABASH CANMON BALL
CHORDS USED s Ga il
FH BEH B EAA

IMPORTANT: Pick the open £th shring to girch 1he voiee.

Than lis-ten ta the jin-gle, The tum-ble and the roof

7 S e e i e

Of the might-y rush-ing en gine as she streams a-long the shore.

G e ) R AT S DFY

The might-y rush-ing en-gine, Hear the bell and whis-tla coll,

1 (0 SR A R e S TR =S e i o

As you roll a-long in safe-ly, On the Wa-bash Can-non Ball,
G A R Ficyd PR <

IN THE GODOD QLD SUMMER TIME
Aml  GP

' i

IMPORTANT: Pick the opgn 3rd string to pitch the vaice,

C
CHORDS USED )

I

ln the gued old sum-mer fime, In the good old sum-mer fime.

= R A B = B S R A e o i

Strall-ing throwgh the 5h|::d}- lones, with your bo-by mine;

S B ﬁmrffﬂ?ff T

You hold her hand and she helds yours,

CREG S AL Sl i s

And that's o ver-y good tign, That she's your losi-tie wootsia

N O e o Lo I (e e S 5 3

In The Gl:md Cld Eum- r Tim
ﬁ.m.i"' n.}f H'F,-"'f"r



YOU TELL ME mun DREAMS
CHORDS LSED ot dhn EY g 4T

“flﬁ ﬁﬁ

IMPFORTAMNT: Fick the spen 41k iling to piteh the vaice,

You had o dr ol | had on 4
G/ dim/ [/ G/l Effarg 11 f iy
I know mine's best ‘couse it was - of

D74 dim/ D7 J// /7 / Gffdimy U""Hff’

Come sweet-heart fell me naw iz the fime,

Gff dimf [/ GHEATY YL S

You tell me your Dreom ] tell you mine.

C//dim/ / Gff E7// ATj DY 1?’ G/l

BILL BAILEY

Eli.g. AT E-

cHORDS USD i i i i

IMPORTANT: Pick the cpen’4th siirg to pltch the volce.

Wan't you come home, Bill Bai-ley, won't you come home?

e / / ! s A g
she moons the whole doy long,
G / Ry

I'll do the cook-in' dor-ling, |'ll pay the rent.

D7 [/ / /i P =R

| know I've dons you wrong:

G/

‘Mem-ber- that fog-gy doy thot | drove you out,

G o TN AT £

With  nath-ing bwl a fine tooth comb?

G / /61 Cfy

| Know I'm ta blome: well, ain't that o shome?
AT ) 6/ B

Bill Bdi-ley won’t you please come home?

EFr AY / b7 F ALY
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CARE OF THE GUITAR

Do not twne the guitor chove or belaw pitch,  Tunine it fee high moy couse
the lridge e come off and it moy caune top damege. Tuning It too low will
cavse “buzzing” or radtling when you play.

De naf pan mefal sirings an o nylan-clossie guitor,

Buty strings dull rama. Worn out stings loas their brilliance. Replocs
your alringy rogalarly.

Avoid sforlng she guiter in below 0% husidity conditions os 1his ia the
prime covse ef crocking,

Aveid pralenged high kumidity conditions o5 thia is fhn prime couse of
‘Warpagm,

Usa o humidifier in yowr guiter case os this retoine @ cerboin ameuns of
meiwjurs |nslde and holps dojor crocking

Meck werpage (e the couse of smst siring hoight prablems. When not using
the quiter for o few weske ar more, loosen the atrings of least ¥ 1ona,

It ia more difficals 1a ploy o guitar =heos the afringr are soe high off the
fingerbaord,  IF rhie rep &f tho quitar hos “kelliad® up, ralsing the bridga and
the skrings, have the Bridge lowsred o affsar this, 1 nech wErgSQn coyses
high action, have the nock resesvieced,

Haver stoig & guitor in the frusk ef cn owiomcbile er in @ clocst for any
length af §ime.,

Keop wour inatrument cleos, Use o polish that is net oily,  [We recammand
Glil-'r'lil. Guitar Pul.l-:.'h]_

Uee o llght grade of aawing mochine eil on the geors af yeur mochines, both
for lubricatian and ns a rust pravenioh ve,

Feep your guitar under canstent xareico ond moinsenenca, Repalr oll eracka,
warpa or any domage sa that jp will always be in good plovieg esndidian,
enshling you to obtoin the fullest enjoyment from your gulrar.

I

HOW TO STRING THE MYLON GUITAR
fA) ‘&) Fel a)
a
)

Tie o knot |n the end af the sting and slip through the kale in the bridss.
(8} Laep the ond boek ond under the siring {b) thon ozress the top of the
krvidge and uader dha etring, (eh Pull eo tighten {d) making mure fhor ke
peint of pressicea of the string againss itmolf s on the kack botrem side fnee
oeraw In D).
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